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him, and driven him mad with promises that he has
dared to believe,
Mr. Ricketts1 finds certain restorations in the picture,
but where so much remains that is still splendid in spite
of the darkness that has crept almost like twilight over
the canvas, it is but a thankless task to point out the
spoliation of fools. Titian is at his greatest in this
miraculous work, perhaps the finest picture in the Prado
Gallery. To compare it with the work of Velasquez or
Rubens, while a thankless task indeed, is but to realise
that he had forgotten more than they had been able to
learn, that even with this picture before them, they were
not able to produce a composition equal to it in decora-
tive beauty, or to endow their work with the same strong
and profound suggestion of life.
It was for Mary, Queen-Dowager of Hungary, that the
two immense figures, the Prometheus and the Sisyphus,
now in the Prado, were painted. Taken to Spain in 1556,
when the Emperor definitely returned there, originally
there were four of these pictures, but the Ixion and
Tantalus perished in the great fire at the Prado Palace,2
and for many years the Prometheus and Sisyphus have
passed as Spanish copies of Titian's work by Sanchez
Coello. To-day, however, since they are visible really
for the first time, we may assure ourselves8 that in the
Prometheus,4 at any rate, we have a really fine work from
Titian's hand, and if the Sisyphus is less satisfying, it
can hardly have been the work of any other painter,
1  Op. cit., p. 141.
2  Crowe and Cavalcaselle state that the four pictures perished.
3  Ricketts, op. cit.t p. 142, gives them to Titian, for instance.
4  The Sisyphus and the lost Ixion and Tantalus were painted in the first
part of 1549; in August of that year, they were already in place in the
Summer Palace at Binche.   The Prometheus was not painted till 1553.   The
Queen took them with her to Madrid, where they hung in the Alcdzar,
naming the room there Pieza de las Furias.